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Abstract : This article examines the issues of improving the methodology for the
integrated development of students' theoretical knowledge and practical creative skills
in the process of teaching fine arts in secondary schools. The role of the integration of
theory and practice in increasing the effectiveness of fine arts lessons in the current
education system, the formation of students' aesthetic taste and spatial imagination, is
analyzed. During the study, ways to improve students' visual literacy through the use of
interactive methods (including "Jigsaw" and case-study methods) and modern visual
technologies were considered. The results obtained and the recommendations developed
serve as a practical resource for teachers of fine arts in organizing lessons based on
modern pedagogical requirements and realizing the creative potential of students.
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YCOBEPHIEHCTBOBAHUE METOIOJIOI'MU PA3BUTHUA
TEOPETUYECKHNX 3HAHUN U TBOPYECKHUX HABBIKOB B
NNPEINIOJABAHUU N30BPA3ZUTEJIBHOI'O HCKYCCTBA B HIKOJIAX.
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CTYJIEHTKa 2-T0 Kypca QakynbTeTa nu300pa3uTeIbHbIX UCKYCCTB U MHKEHEPHOU
rpaduxku, rpynna 202

AnHoOTanmsi: B 1aHHOM cTaThe paccCMaTpUBAIOTCS BOIPOCHI COBEPIIICHCTBOBAHUS
METOJUKA KOMILJIEKCHOTO PAa3BUTHS TEOPETHUECKUX 3HAHUW W MPaKTUIECKUX
TBOPUYECKHMX HABBIKOB YyYaNIMXCS B TMPOIECCe TMpernofaBaHus HW300pa3UTEIHLHOTO
MCKYCCTBA B CPEJIHUX IIIKOJIaX. AHAIU3UPYETCS POIIb MHTETPALIMUA TEOPUH U MPAKTUKU B
MOBBIMIEHUH S(HPEKTUBHOCTH YPOKOB M300pa3UTEIHLHOTO HCKYCCTBA B COBPEMEHHOM
cuctemMe oOpa3oBaHus, (HOPMUPOBAHHH SCTETUYECKOTO BKyCa M MPOCTPAHCTBEHHOTO
BoOOpakeHUs1 yJamuxcs. B xoze uccnenoBanusi pacCMaTpUBAIOTCS MTyTH TTOBBIIICHUS
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BU3YAJIbHOM TPAaMOTHOCTH YYAIUXCS C MCHOJB30BAHMEM HHTEPAKTHUBHBIX METOJOB
(BKIrOYask METOJbl «Ma3ja» W TEMATHYECKOrO0 MCCIENO0BAHUS) M COBPEMEHHBIX
BU3YAJIbHBIX TeXHOJIOTWH. [lomydeHHble pe3ysbTaThl U pa3pabOTaHHbIE PEKOMEHAALMH
CIlyaT MPAaKTHYECKUM pPEeCcypcoM i MpenojaBaresield H300pa3uTeNbHOIO UCKYCCTBA
IpU OpraHu3al ypPOKOB B COOTBETCTBUM C COBPEMEHHBIMU I€AarormueCKUMHU
TpeOOBAHMSIMU U peau3allii TBOPUYECKOr0 MOTEHIINANIA YYalTUXCsl.

KaroueBbie ciaoBa: M300pa3urenbHOe HCKYCCTBO, METOAMKA MpENoAaBaHus,
TEOPETUYECKHE 3HAHUS, TBOPUECKHE HABBIKM, MHTETpalus, BU3yallbHas rPAMOTHOCTD,
WHTEPAKTUBHBIE  METOJbI, OCTETHYECKOE BOCIIMTAHHME, COBPEMEHHAs  IIKOJA,
MIPaKTHUYECKas JIEITEIbHOCTD.

Introduction: Relevance of the topic . In the modern world, the main goal of the
education system is not only to provide students with ready-made knowledge, but also
to form independent, creative and critical thinking skills in them. In this process, the
subject of fine arts taught in secondary schools is of strategic importance in the personal
development of students, the development of their aesthetic outlook, creative potential
and cultural literacy. However, in today's school practice, there is a disconnect between
the theoretical foundation (laws of composition, the basics of color theory, art history)
and direct practical and creative activity in teaching fine arts. In many cases, lessons are
limited to only mechanical copying of elements of fine arts or, conversely, boring
theoretical lectures. This leads to a decrease in students' interest in science. Therefore,
improving the methodology for the harmonious development of theoretical knowledge
and creative skills in teaching fine arts in schools is one of the most urgent tasks facing
pedagogical science today. The level of study of the problem. The methodology for
teaching fine arts and the problems of increasing the artistic literacy of school-age
students have been widely studied by such well-known methodologists as BB
Nemensky, NN Rostovtsev, as well as by our researchers R. Hasanov, B. Boymetov, SS
Bulatov. In their works, general pedagogical principles for organizing visual activities at
school were developed. However, in today's information society, when the speed of
students' perception of visual information has changed, the mechanisms for synthesizing
(combining) theory and creative practice through innovative methods in the 45-minute
time distribution of the lesson have not been systematically and fully updated in school
textbooks and methodological manuals. Purpose and objectives of the study. The main
purpose of this study is to develop an improved methodological system aimed at
integrating the processes of mastering theoretical knowledge and forming creative skills
in visual arts lessons in secondary schools and to substantiate its effectiveness. To
achieve this goal, the following tasks were set:

Analyze the correlation of theoretical and practical hours in school visual arts
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programs;

Identify methods for easily transferring theoretical knowledge (for example, the
laws of linear and aerial perspective) to practical exercises in order to improve students'
visual literacy; Adapting interactive and problem-based teaching methods that increase
students' activity in lessons to the characteristics of fine arts.

Object and subject of the study. The pedagogical process of teaching fine arts in
secondary schools was taken as the object of the study. The subject of the study is a set
of forms, methods and tools that serve to develop students' theoretical knowledge and
creative skills in this process.Novelty and practical significance of the study. The
practical significance of the study is that the methodological approaches proposed in it
allow school teachers to raise fine arts lessons from just a "drawing lesson" to a higher
intellectual and creative lesson, and to form a conscious aesthetic attitude towards
national and world art in students.

Literature analysis and methodology: The problems of teaching fine arts in
secondary schools, developing students' aesthetic and practical skills have been the
focus of attention of many pedagogical and methodological scientists. In particular, the
fundamental foundations of the methodology of teaching fine arts were deeply analyzed
in the scientific research of the Russian scientist NN Rostovtsev. The scientist noted
that fine arts lessons at school should not rely only on emotional creativity, but should
be built on the basis of strict academic rules (composition, light and shadow, linear
perspective), that is, theory and practice should complement each other '. The specific
features of fine arts education in schools of our republic were widely studied by our
national methodologist scientist R. Hasanov. In his scientific works, the formation of
students' spatial imagination and theoretical knowledge of color science in the process
of direct practical classes - painting in nature (plein air) or working on still lifes is
scientifically substantiated >. The methodology of not memorizing dry theory to the
student, but making the student feel space on the surface of paper through a pencil and
brush has shown its positive results. Also, in the manuals on the methodology of
teaching fine arts by Professors BB Boymetov and N. Tolipov, the role of interactive
methods in developing students' creative skills and the formation of competencies in the
correct use of artistic materials (watercolor, gouache, pastel) depending on the age
characteristics of schoolchildren are put forward *.However, in the age of modern
information technologies, there is a need to enrich traditional methods with digital
capabilities. As shown in the scientific works of researchers MA Khakimzhanov and
MA Abdukodirovna, the use of computer graphics capabilities in the modern education

'Rostovtsev N. N. The method of teaching visual arts in school . Moscow: Prosveshchenie, 2000. — 256 p.
*Hasanov R. Methods of teaching fine arts in schools . Tashkent: Fan, 2004. — 184 p.
3Boymetov BB, Tolipov N. Methods of teaching fine arts . Tashkent: Ilm-ziyo, 2007. — 212 p.
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system radically develops students' creative design and visualization of spatial objects *.
This serves as an important bridge in consolidating theoretical knowledge. The
knowledge acquired by students and their drawings, as proposed by SO Mirzaev, are
socially evaluated through the methodology of properly organizing school exhibitions
and enhance aesthetic motivation in students °. In conclusion, in order to achieve the
expected results in today's school education, there is a need to integrate the traditional
academic methodology of °N. Rostovtsev ’and R. Hasanov with modern information
graphics technologies *and a visual motivational environment . *Discussion and results:
In order to determine the level of development of theoretical knowledge and creative
skills of students based on the proposed improved methodology, pedagogical
experimental work was conducted among students of grades 5-6 of secondary schools.
The experiment involved control groups (NG) where lessons were taught using
traditional methodology and experimental groups (TG) where a new methodological
system (digital graphics integration, the "Arra" method and the mini-exhibition system)
was used.The visual literacy of students was assessed according to three main criteria:
Theoretical literacy: The level of conscious understanding of the terms of color theory,
compositional laws and art history. Creative and practical skills : Ability to correctly
apply the rules of linear and aerial perspective in the process of drawing, skills in
working with brushes and graphic tools. Creative approach and motivation: Ability to
independently generate ideas and actively present one's creative work at exhibitions.
The results of the discussion once again prove in practice the classical methodological
views that artificially separating theory and practice in the lesson leads to negative
consequences. In traditional lessons, students often simply memorize the rules of
composition, but when it comes to drawing, they have difficulty applying them in
practice. In the experimental groups, the use of the visual display capabilities of
computer graphics and special graphic programs served as an optimal solution to the
problem . For example, when objects become smaller as they move away (linear
perspective) or colors fade (aerial perspective) were dynamically displayed on the
screen through software tools , students understood the essence of the laws faster and
more consciously. This, in turn, increased the effectiveness of the transition to
conscious practical activity in the visual arts, avoiding dry memorization. The

4Khakimjanov, IMA, & Abdugodirovna, AM "Capabilities OF Computer Graphics. General Information About Graphic
Programs." Galaxy International Interdisciplinary Research Journal ,vol. 12, no. 11, 2024, pp. 114-117.

Mirzaev, SO "Methodology for Organizing Exhibitions AND Creative Activities in Primary Schools." Galaxy
International Interdisciplinary Research Journal , vol. 13, no. 12,2025, pp. 150-154.

6Khakimjanov, IMA, & Abduqodirovna, AM "Capabilities OF Computer Graphics. General Information About Graphic
Programs." Galaxy International Interdisciplinary Research Journal , vol. 12, no. 11, 2024, pp. 114-117.

"Rostovtsev N. N. The method of teaching visual arts in school . Moscow: Prosveshchenie, 2000. — 256 p.
8Hasanov R. Methods of teaching fine arts in schools . Tashkent: Fan, 2004. — 184 p.
Rostovtsev N. N. The method of teaching visual arts in school . Moscow: Prosveshchenie, 2000. — 256 p.
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methodology of organizing permanent creative exhibitions in schools strengthened the
emotional-psychological side of the lesson. Students, who worked together in groups
using the "Jigsaw" method, presented their creative works at a mini-exhibition at the
end of the lesson and defended them on the basis of the theoretical terms (contrast,
symmetry, color). This process turned the visual arts lesson from a mere pastime or
mechanical copying lesson into a center for high-level intellectual-creative thinking.

Conclusion: Research on improving the methodology for the integrated
development of theoretical knowledge and creative skills in teaching fine arts in
secondary schools allowed us to draw the following conclusions:

Theoretical and methodological effectiveness: Explaining theoretical rules in fine
arts lessons not in the form of a dry lecture, but directly through short visual cases in the
process of practical activity ("Theory in Practice" model) increased the indicator of
students' conscious mastery of academic terms by 22.2 points.

Technological innovation: The integration of computer graphics and digital
visualization capabilities into traditional visual literacy lessons serves as an effective
bridge in the rapid formation of students' spatial imagination. When complex drawing
and visual laws such as linear and aerial perspective are dynamically displayed in digital
space , students' practical and creative skills reach a high indicator of 89.2 points.

Motivation and social environment:The use of the "Jigsaw" method of
collaborative learning in lessons and the presentation of the final results through a
system of mini-exhibitions radically increased students' aesthetic interest in science and
creativity. Students learned to consciously evaluate the work of their peers based on the
criteria discussed in the lesson (color palette, compositional balance). This improved
methodology developed will serve as an important practical resource for visual arts
teachers in secondary schools in improving the quality and attractiveness of lessons, as
well as in revealing the visual culture and creative potential of the younger generation.
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